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OVIE REVIEW

A scene from the QOo:Bm:HmQ .._.._mm<< Petting.
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It is assumed that bohemians

‘are bohemians because they
“did” everything and were always
on the radical cultural fringe, un-
like the rest of us who struggled.

out of the sexual inhibitions of

e

c_

Documentary Heavy Petting a lively true confessions _

’50s and *605.

 dating in pre-sexual revolution:

_-America, is that the experiences.
- cited are 's0 “universal, from San-

“dra ard’s. reminiscences Of

b

. Gray’s - complaint that the sex
manuals he furtively read were
. too technical. The film inter-
splices musings.by. 23 adults with
telling cuts from Tecords, movies,

TV and hygiene films of 30 years

- ago. : .
‘As originally-conceived by pro-
ducer/director Obie Benz,
“Heayy Petting” was o
only of

and music.

material, however, and the pro-
ject was dropped. Later, he came
up with the idea of using inter-
~views to help us connect with
the concept, to tell us, in effect,
“This is the age from which we
came. Remember?” S

The technique, a producer’s
nightmare because of all the
rights involved, works wonderful-
1y, if a bit overlong at 70 min-
“utes. (The movie is being shown
. with the Oscar-winning Steven
- Wright ' short,
Dennis Jennings.”) Each snippet
of interview frames cultural ar-
tifacts that range. from . affecting
moments with a young Brando
in “The Wild One” (or Natalie
Wood and James Dean in
“Rebel Without a Cause”) to
‘more sanitized “Ozzie and Har-
Het” excerpts, to bits of uninten-
tionally hilarious-educational
films with titles like “What to
Do on a Date,” “Molly Grows
Up™and “perversion for Profit.”
In the latter, an evangelistic an-
nouncer tells us with feverish in-
tensity: “We do know that once
a person is perverted, it is practi-

e

t is assumed wrong. One of -
the delighs of “Heavy Petting,”
-a documentary look. at sex. and

m.ﬁsw doctor te Spalding

' Ann Magntison, Spalding G

cally -
‘consist -
a montage of old films
Benz had trouble
tracking a theme through the.

“Appointments of

~talking head of note.

Co-direct-

irected and ,.%_‘;b!m. ; €0
- ed and edited by dJosh Waletzky; edited b

Judith - ; ph phed by - =&‘m_uao_.w
Skouras B—mrﬂnﬁ.wmwm, mwumt.w %un. ‘the " Music «
Box_Theatre. ‘Rupning time: 1:10. Not rated by

the MPAA.
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_ THE CAST (As themselves) - Z
David Byrne, Paula rosaw..i;m. Sandra
‘Bernhard, Allen Ginsberg, \ .M_.ewwa Burroughs, -

ray, Josh Mostel,
Elizabeth Lahey, Duka, Zoe Tamerlaine, -Marshall
Turner, Wayne Jobson, Laurie Anderson, Judith
Malina, Barry Bartkowski, John Oates, Abbie
Hoffman, Jim Dyer, Jackie Ochs, Frederic Lahey, :
Frances Fisher and Sandi Sissel.

impossible for him to re-
turn to normal attitudes.”

 We see TV news footage in
which -a deadpan Elvis Presley
explains why he’ can’t make his
pelvis behave onstage. (“When I
hear rock n’ roll, I can’t stand
it and I can’t do

still. Tve tried it
it.”) We see a VD prevention

film in which the spread of

syphilis is given the Dragnet
treatment. We see Marilyn Mon-
roe at her most vulnerably come-
hitherish in “Bus Stop.” (Some- -
one could probably make a fur-
ther documentary about how
Montoe’s on-screen sexuality,
which played smoldering desire
off of coy innocence, perfectly
suited her era.) :

David Byrne, while .o@Eanum,
in his sensitive reflections on the

_choreography of petting, is not—

anyway—the only
Aging writ-
er Burroughs, appearing on-cam-
era with poet Allen Ginsberg, 15
as irascible as reputed. (‘Do you
want to be loved?” Ginsberg asks
him. “Mmmmn, not really ...
by my cats,  perhaps.”) And the
late Abbie Hoffman, antic in his
descriptions  of early . masturba-
tory. adventures, s, ironically, the
liveliest of all. who were inter-
viewed.

in this movie,



